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At first glimpse it may look to the ordinary
reader as If Dr. Bury had burdened himself with
an unnecessary task. Some of the most thor-
ough historical students of the last generatlon,
Dean Milman, the French statesman Gulzot, the
German Wenck, the Orlentallst 8t, Martin and

« others, pored over the pages of Gibbon In the
gearch for erroma.  They all agreed that, con-
sidering the range of his work, the corrections
required were few, Not many real amendments
were made by Gregorovius, in his monumental
work on the Clty of Rome. He had a vast deal
of new material, filling up In detall what Gibbon
left In outline; hut what Gibbon did was usually
right as far as it went. The reason for this was
in part the temperament of the great English
historinn. His sceptical moderation prevented
him from any such display of enthusiasm as
that which flames in Macaulay or Carlyle or

Mommeen.
—

I

The hatred of exaggeration and enthusiasm,
however, led Gibbon to depreciate the value of
his own theme end the importance of the men
whose names appeared In his pages. “I have
described,” sald he, “the trlumphs of barbarlsm
and religlon.* In this epigrammatie form his
opinion of the matter was offensive to the up-
holders of rellglon. But in reallty they took the
game view that he did of the period between
the rise of Christianity and the so-called revival
of learning. It was the fashion with hellever
and unbeliever allke to look back to &n age of
perfection. The conclusion of Gibbon, says .
Bury, “tended In the same direction as the
theorles of Rousseau; only, while Rousseau dated
the decline from the day when men left Arcadla,
Glbbon's era was the death of Marcus Aureliug.”
The true reaction against Gibbon was not
marked by the eritle'sm, always carping, some-
times petty, of men like Milman and Guizot, who
were as fully convinced as he of the deep de-
pravity of the Middle Ages; but it muat te found
in the new scholarship, which is now dally find-
Ing objects of admliration among the statesmen
of an emplre that to the last was the bulwark
of Europe agalnst the East. It might have kept
the Turk out of Europe altogether, had It not
been for Venice and the Crusaders, whose sad

victory was as lttle to bie provided againset as |
| against those of hig edltor

& oyclone, a delugs or a conflagration, The 4lf-
ference between the way of looking at Byzantine
history characteristie of Gibbon's time and that
which is favorable at the present day can be
understood at once upon comparison of hi= study
of Iconoclasm with the terse remark of Dr.
Bury, in which Is resumed the substance of
various writings, that “the eause for which the
Teonoclasta contended involved far more than an

eoclestastical rule or usage; It meent, and they |
L peals to more recent military

that the “development of the phalanx was, un-

realized, the regeneration of the Emplre.”

Dr, Bury remarks that the “key to the his-
tory of the tenth and eleventh centuries is the
etruggle between the Imperial throne and the
great landed Interest of Asla Minor; the ac-
cesslon of Alexius Comnenus marked the final
victory of the latter.”” A problem of this sort
hardly came within the scopes of history as un-
derstood In Gibbor's day., But econim's facts
of this sort pressed upon the attentlon of Fin-
lay, whoee insight wis rendersd mors penetrat-
Ing by his own financial loases,  When he he-
gan to seek the causes of the insecurity of ln-
vestments In land In Grecce after the Revolu-
tion he was led Insensibly back to the year
146 B. C., and so became Involved In A hlstory
of tlie Dyzantine Empire, when he would per-
haps have been content to relate briefly that of
modern Greece, On Finlay's work the critlelsm
of Dr. Bury Is that its value “lies not only in
§ta Impartiality and in his trainsd dlecernment
of the commercinl and financial fa~te underly-
ing the superficial history of the chronicles, but
{n Itz full and trustworthy narration of events.”
Gibbon's “uniform tale of weakness and mls-
ery” began to take on a look of varlety and of
o strenuous, long-contlnuad effort of clvillzation
against barbariem, which he, If he had lved In
the closing decades of the nineteenth century In-

first to observe.

I
Besides the elaborate books which began to
appear a quarter of a century ago in Germany
and France, and a lttle later In Greeee |tgelf,

thera have been published innumerable pam-

philets, entering into the minutest detalls of blog-
raphy, law, literature, religizn, and at the same
time a diligent search for docruments hither-
to unknown or neg'e:ted has been carrled on.
A year or g0 ago T Tribune had oceasion to
speak of one of these documents, a copy of the
market and trade regulations of mediaeval Con-
stantinople, “The Prefect's Book™ of the Em-
peror Leo IV. This was only a rain-drop in the
downpour which was partly, and only partly,
gtored In the “Bibliotheca Gracea medil oevl,”
and “Unpublished Documents” of M. Sathaa.
There has been something new to say about the
most unexpected topics, about the obscure yet
wide-reaching subject of Pauliclanism, for In-
gtance, and the learncd world sees now that
the Reformatlon as well as the Renalssance
might never have occurred had it not been for
the outgo of forces from desplsed and hated
Byzantium. There was something human and
natural after all beneath the artificlality which

stead of the eightesnth, would have been the |

was eo Irksome to the men of blood and iron |

who overran the Empire In the vain effort to
conquer the Saracens. Not the clumey, heed-
less barons and mall-clad men-at-arms from
Western Europe were the heroes of the eternal
war with Asia, but the mild and sllken-man-
nered statesmen of the Golden Horn,
The activity of research Involves a vigorous
¢ispute over authorities, not only the new ones,
. but those known in Gibbon's time. For example,
the controversy over the authorshlp of the “Be-
cret History,” a chroalcle of scandal attributed
to Procoplus, the private secretary of the gen-
eral, Bellsarius, seemsa endless, though Dr. Bury,
who is partial to German theorieg of the latest
origin, setties the matter by declding that Pro-
coplus only could have written It. Then there s
a complicated tangle of questions relating to the
tepography of Constantinople in its finest era,
that of Justinlan. A few years ago the new
Editer of Gibbon was an ardent partisan of the

pecullarity Is scepticlam as to the received Inter-
pretation of the written authorities. Now, Dr,
Bury has made a complete volt-face on this sub-
ject and can hardly find terms hareh enough to
characterize the Inadequacy of Pospsatis, Those
who wish to know what Pospatle’s views are,
for example, about the vexed question of the
spot on which the Hippodrome stood, will find
them set forth and defended In the elaborate
work of Prefessor Grosvenor on Constantinople.
Meanwhile, Dr. Bury's latest opinion is embodied
in these words: “As the Acropolls is the scene
of so many great events in the history which
G.bbon recorded, It Is well to warn the reader
that our sources make It absolutely certaln that
the Hippodrome adjoined the Palace; there was
no publle space between them. The Augusteum
did not le, as Pospatis assertad, between the
Palace and the Hippodrome, but betwecn the
_Mnh side of the Hippodrome and Bt. Sophta.”
Whatever may be the outcome of this contro-
verey, it belonge to a fleld which was practically
inaccesaible to Gibbon. To Inspect the site of
Constantinople was Impossible to him, and bare-
Iy more than posaible at the present day to a
few pernevering enthusiasts who are indifterent
3 the location of the Hip-
all the popular politics

of the imperlal city centred in that vast struct-
ure, and much of the effort of recent eriticism
is devoted to showing that Gibbon's view of this
politics e the mere turbulence of clreus parti=s

was superflelal. Huseglan {nvestigators, who have |

In their own politics and soclal customs & key to
eertaln Byzantine mysterics, maintain that the
divislons of the populatlon were organized on
thoroughly practical lines, Business Interssis,
and not the mere fancy for the colors of the
racecourse, led to those conflicts which have at-
tracted allke the historlan and the romancer.

L

The reactlon against the Byzantine portion of
Gibbon's history has had an appreciable effect
on the earller portlon relating to Rome ftsalf.
Mommsen'a cager defence of Caesariam
strengthened the new tendency. This first
volume of Dr. Pury's editlon of “The Decline
and Fall” shows how strong this tendency s
and at the same time how little it interferes
with the actual facts as Glbbon gave them.
The editor's notes are included In bracketa for
the sake of distinction, but are numbersd, with
a single exception, along with the original notes
of the author The exception has a reference by
a letter of the alphabet, and s unfortunately
marred by the omisslion of a word. There are
soms other oversights in the book which may a8
woll be exemplified now; for example, an lm-
perfect French word  “fustieatit” and “Kon-
giichelschen” In German which might be cor-

rect enough with proper pointing. Taking Dr. |

Bury's notes as a whole, they add to the In-
formation glven by Glbbon rather than correct
him. On spec!fic points—the population of Home
and the Emplre, the military gystem, the rela-
tion of Zenobia to the Rome of her time, the sup-

ply of the precfous metals in Rome, the chare |

of Faustina and not a few others, the
supplant the statements of the orlginal
Sometlimes, as in the ease of the constitu-
tlons of the Itallan, the note contradicts with-
out really correcting Gibbon. The historlan's
proverbial caution saved him over and over
again  from committing himsclf to
statements in matters uncertain or subject
dispute.
Iutely sure of anything. Almost the anly down-
right error of the pen corrected by Dr. Bury is
“Gregory of Nazlanzen.” A fiw silps In trans-
lation are noted, but none of the kind due to the
use of authorities at second-hand. Dr
attributes Glbhbon's aceurncy In part

acter
notes
text.
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to hias

model and guide, Tillemont, and notes a slight |
when Gibbon ventures |

falling off historically
fnto a domain which the French historfan left
unexplored.  Thess  particulars indicate the
whole burden of adverse criticlsm which Glbhon
must carry.

The most significant censure relates to matters
where Gibbon, if he were stiil allve, might ven-
ture to Insist on the accuracy of hia opinions as

of the Roman Emperors.
cue gome of them from obloguy. To Gibbon
Caracalla was a monster, a fanciful waorshlpper
and imitator of Alexander the Great, puerile and
incapable, Dr. Rury's comment is that this em-
peror, though hle pelicy was borrowed from his
father, was an able administrator, whosa mili-
tary works were important.  Gibbon rlilenles
Caracalla‘s Macedonlan phalanx. Dr. Bury ap-
eritlca for proot

der the clreumstances of the empire, 4 benefit and
a necessity,” Caracalla’s admiration of Alex-
ander wag not 1 mere Individual faney, but a
characteristic of the age, and it was tempered In
hig cage by admiration also for Sulla and Hann!-
bal. In the case of another emperor, Maximin,
Gibbon really committed the error of uttering
two contradletory oplnlons Base, ungrateful
dark, sangulnary, eruel and avaricions on one
fage, on another, “from the prudent eonduct of
Maximin, we may learn that the savage features
of his character have beon exnggerated by the
pencil of party; that his passions, however fm-
petuous, submited to the foroe of reason,”
Holdlng a middle way, Dr. Bury says that
“Maximin was a rude soldler, but he was thor-
oughly well-meaning and capable, He was equal
to the emergencies of the empire, and able to

eope with the dangers on the Rhine and the
Tranube, Like Septimins Severus he had no
evmpathy with the Senate, with Italy, or with

the popuiaece of Rome,
the populous Romanus, The Intense hatred, how-
ever, whith
chiefly due ta the gomewhat tyrannical ruie of
his praetorian praefect, Vitalinn, who governl
at Rome while the emperor defended the fron-
tiers, Numerous insceriptions testify to Maxi-
min's activity In every provines in repalring and
extending roads ™ These examples serve to show
the alm of this new edltion of Gibhon, They glve
emphasis to the fact that at the present day In
Eurore there are signg of reaction In the minds
of learned men agalnst the democracy of Grote
ard of modern Hfe, toward the fmperfallsm of
Mommsen and of the past.  Tir. Bury's plan In-
cludes not only notes, but numerous brief es-
eavs In an appendix, and an Intradustion, which
ghould be supplemented hy others for each vol-
ume, If the work 12 to be really complete,

*
STENDITAL,

A PICTURESQUE CLITIC AND ROMANCER,

LA CHARTREUSE DI PARME. Iy Marle-Hen

Beyle, (“De Btendhal’) With Irty Ii a=
tlons by V. Woulquler, Etchel by G. .\Ilrl-lr‘z?-ir.
Translated from the French by B, P. Hobins.

In Three Volumes, Octavo, pp., Ivi, 316, 314, 33
New-York: George H. Richmond & Co. e

Balnte-Beuve, writing of the author of “La
Chartreuse de Parme” in 186, found it diMcult
to speak of him with spontaneous and deep en-
thusiasm. Thirty years later M. Bourget had
no euch difficulty. He could analyse Stendha),
in one of his "Essals de Psychologle Contem-

poraine,” with ardent sympathy; showing that |
symputhy, Indecd, with pecullar foree, just in |

his conception of his author as a contemporary,
The causes of Salnte-Heuve's reserve and of M.
Bourget's warmth lle at the root of Stendhal's
character, Spanning In his vouth and early
manhood gome of the most exclting years of the
Napoleonle era, he belonged to the Emplre
through Instincts which experlence had con-
firmed and upon which the new traditlons
uzhered In after Waterloo could have no serlous
effect. Yet he has hlmsclf sald somewhere that
he did not expect to be really read and ap-

preciated untll the lagt years of thls century. |

The disagreements of two of his acutest eritics
have proved the sagaclity of his prophetie opln-
fon, The genlua of this eccentrie author, sprung

from the philosophy of the elghteenth century |
and nourlshed on the Napoleonle ldea, 18 to-day |

more sympathetioally understood than
by hils contemporaries.

It wns
Whether for good or

Greek archaeologist, Pospatls, whos® most sallent | fur bad, he I8 more In tune with cur modern

coamopolitanlem than he was with the conserva-
tive French taste which SBainte-Heuve repre-
sented for all hls romantle proclivitles. The fact
that the critle of the “Causerles du Lundi” could
not do him full justice does not make M. Dour-
gevU's essay a ratificatlon of his fame, But, on
the other hand, this starts & suggestive train of
thought, It fixes attention upon the ldlosyneracies
of the man, upon the contradictory elements In
his work. To ask why Stendhal Is now of more

| slgnificance than he has been In the past, why

Bainte-Beuve should have read him

y coldly and
M. Bourget with delight, Is to approac
tral facts of his career, e c et

—

“La Chartreuse de Parme" resembles the even
more famous novel of “Le Rouge et le Noir,"
and much of Btendhal's other work, im;lnam;e
and critical, in embodying not merely the philos-
ophy but, to some extent, the actual events of
his life, Traits of Fabrice del Dongo, like tralts
of Jullen Borel, are easlly identified with those
of the author himself.
lanese life, which enliven the opening pages of
“La Chartreusé de Parme" are lraves from
Stendhal's own experieace on drifting into the
last Italian campalgn In his teens. and the curl-

positive |

He never allowed himself to be abso- |

ury |

He despised most |
Dr. Bury trieg to res- |

For him the army wae |

the Bennte conoelvad for hlm was |

The descriptions of Mi-

ous adventures on the feld of Waterlob, which
he attributes to Fabrice, were undoubtedly de-
veloped out of his own recollections of Marengo.
Yet nothing could be more mislending than to
check Stendhal's storles with his blography,
and, because of striking parallels here and there,
to «ay In the familiar phrase, that hLis life was a3
romantic aa any novel.  In gome Ways it may
have been so; In pleturssqueness, in adventure
the life of Stenidhal was oceasionally romantie,
Put the man had the heart of an ¢ighteenth cen-
tury “philogophe,” and he lived ag he wrote, with
the cold-blooded temper of the analyst He was
born with this temper.  There 18 gomething al-
most uncanny about him when It 18 geen how
steadily he developed a temperament within a
temperament, glowing with enthuslasm over

regime, writlng romantie

Napoleon and  hls
tales, and yet Intensifying with every year of

hig lifs the epotistie, eritioal passion which was
at the bottom of hls nature.

Stendhal hated the environment of his boy-
him, and his father

hood, His famlly bored

inepired him  with positive disilke. A8 ha
gtruggled Inwardly against the ennul of his
home In Grenobls the majesty of Napoleson
dawned upon him, and his imagination was
kindled. When an opporturity came to travel
to Italy Im the trock of the army he selzed
it with eagerness. He witnessed  Maren-
| go with rapture, and soom after he enlisted,
Military service did not ot that time, as It

happened, yield him the £ noations of which he
was In search, and In a ittie while he returned
ta Grenoble, having relinquigh «l his commis-
slon.  But Inter, through hig friend=hip with the
Daru family, he was drawn into the whirlpool
| of the army again, and went to Germany, wherse
he saw the battle of Jena and the entry into
Berlin, 11e made the disastrous Bussinn eams-
palgn, and-made 1t with unshaken faith In his
1ol He belleved in the Emperor to the very
end. With the return of the old monarchy he
‘it events and followed

1nst his hold upon stir

the ecareer of o man of litters, living for
many  years In o laly An  cstimate  of
Lis  charpeter must  toke this last [act
| into eonalileratlon aws are of the most important
in his history, tat he had the Investigating

turn of mind which belonged to the elgghteenth
contury g necessary to resnember;  that mil-
tary genlus In any man or people, bt espe-
elally In Napdléon, touch d his Imaglnation pro-
noted ns essential to an

| foundly fs also to be
nnderstanding of the man, bt that he adored
Italy i a cireumstance with which ope must
reckon, no omatter what phase of

mnay be under discussion,

constantly
Btenithal's churacter

Stendhal was an eplodrean whose nature £x-
panded  with Ienst offort under the Bensuous
infliences of Itallan elimate, |ife ard art. He
liked Parla, whers, in his maturity, he held a
| nigh reputation for eonversatioral gifte, and
| he was even Interested In London, but in the
south he was more ot ease—he wias happlr
dn MM, Stryil-

In the posthumous volume wher
crifkl and De Nion prinosd the joutnal of Stend-
| hal for the period 1591-1514, there oocued unides

Jate of September 17, 1513 when he was thirty,
the following passages: “Aun moment o, oe
matin A dix  heures,  pous  avons  aperon
le dome de Milnn, fe pongemis Qe mes Vioyages
ef Italle me rendent pine orleinal, plus ol
méme, Japprends & cherehdr le hanheur avee
plus d'inteliigence’  These warila are deeply
charncteristic Bt equally  indicative of hia
temperamont Is the brief nate given it the Jour-
nil only sine days Inter: “Milan miest Insupport-
able. Je pars ee sor e Veniso”  The twa
fragments paint Stend] ta Ahe e, Flonting
about In his consclonancsas was his fove for
Itndy, his Lellef that thers rither than any
aHhere olse, Hig taate woubi alwava be gratifi 1 In
the most satisfactaory win vt ennut puarsued
him 1 In Milan, wher &1 ¢ of the
pleagantest yeurs of K 4 ) b

wre for Yenlce upon Tt

Journal  there = n ne inclng elogues

e have found any oliy support {

for a4 Nfetime?

| year througi,
lie war ot onee too groes and o
to be long satisfied with the resources i
one place. He was an e 1 and an eploiarear
He wanted sersations, new ones, nll t tini
welnie o man of datellectual power, he wanted
| the stimulue of the right kind [ edigsye rEntlon
| and dn search of this .t iF neivi bile he
would hinve developed dnta o nstant travellor
Had fate permitrsd. As [t was he was thrown
back upoen hhnsedd by the wheel of fortune,
which wouil not allow him to be ax smopoli
tan in fact ms he was by temperaniont; anid the
eonsequence of his Introspective me Btation was
that hix literature fs toutay exactly the kind

which falls Ints harmony with many of our char-
acteristle sympathies

15,

It {s & restless, eynical Hterature, full of taste,
gnturated in the spielt of a moan who cares far

good pletitres, good books, sbove all for the
exerclee of the Intellectual  faculiles  for  its
own sake, The writings of Btendhal suggest a

man who tested all the things of his experlence
by the ratlonalistic touchstone of the elghteenth
century, but who anticipated the latter years
of the nineteenth, in glving such free piay to his
personality as to usk of all matters of thought
or actlon: *“Heow does this affect me? Am [ to
be pleased or hored? In this Interssting unlverse
whieh t& called my aonul, do these aensations prom-
pee to he amusing or otherwise? Have they a
place there at all? Is It not possible that they
are vilgar, that they belong to the world outslde,
| the world which 1 am diBidently exploring with
& view ta Importing 1ts profitable and diverting
thinge Into my own experfence?’  Decause he
was born in the lust years of the cighteenth een-
tury, beecause something of the atmosphers of
that time hangs over him, beenuse, In short, he
was & spirftual hetr to the age which produced
| phllosophieal dilettantl without pumber and cul-
minated {n Voltalre and Rousseau, 1L 18 Impossible
to detach him from that age. If the tone of much
Hterature that Is printed to-day were to he clarsi-
fied on the strength of (ts rezemblance to the
work of Stendhal, It might be asserted that we
were witnesslng o recrudescence of elghteenth
century thought, ut 1t {8 falrer to say that the
fastidious materlallem of the present time s
largely the natural, spontancous frolt of new
conditions, and Stendhal’s relation to this eplour-
| eaniam Is something more than a relatlon foupded
| on resemblunce, He belonged to the elighteenth
Peentury by virtue of his philsophie attitude,
| He belongs, In his very gealn, to the present
day, by virtue of his cosmopolitanlan. Thisa was
why Snlnte-Beuve could not Mke hlin altogether,
There I8 o dreadful  frregalirclity about the
| cosmopolitan; he has go many standards of
taste, he ls apt ty be 80 hesdlesd of academle
_precepts, and slnee this elastielty of feeling
was reflected In Beendhal's style, In the form ne
well as In the substance of his books, [t s ensy
to understand how Salnte-Beuve resented him.,
He could not withetand the good eriticism, the
poetle fervor, the Intellsctunl vivacity which
Btendhal’ Nustrarsd, and as the eritle of the
romantle movement, he was clvil to o brillinnt
worker In his field. But there wias always the
rectitude of the neademy In Salnte-Beuve, and
with this rectitude there wos a repose; thers
was o manity which found Stendhal irritating.
He got on the nerves of his austere eritle, Balnte-
Beuve admired Lils good quallties, he nympathized
with his romanticism, but plaintlvely he regretted
that in order to be elastle M. Stendhal appar-
ently faund 1t necosgary to bie lawless How dif-
ferent It all seems to M. Bourget! 1t Btendhal
I# lawliess, then M. Bourget beging to have doubits
as to the virtue of the law. It has been suggested
above that M. Hourget's view of the matter is
not necessarily the final cne,  In fact, the mens-
ured Judgment of Salnte-Beuve |8 the judgment
| upon Btendhal which seems most Hkely to en-
dure. But that “La Chartreuse de Parme" or
“Le Rouge ot le Nolr” must appeal to most read-
ers to-day as they appeal to M. Bourget Is in-
| controvertible,
One may not accept elther of these booka as
conclusive types of fictlon. No modern writer

WweRCIl 27 1806.—THIRTY-TWO PACES,

‘eould safely emulate their exaggerations, thelr

eccentricities, From a eritte who appreclated
gaod construction as Stendhai apprecinted 1it, “La
(hartreuse de Parme” would seem to be & posi-
tively discreditable plece of work, It Is amor-
phous, slipshod, Alafigured by eplsodes which are
inexplicable on any artlstic hypothesls, which
have no truly dramatie slgnificance, but serve
merely to streak the narrative with vivid colors.
Salnte-Beuve sald of the novel that It was less
a romance than a book of memolrs, and even the
most delighted readers of the work will now agree
with him. But when all these admisslons have
peen made whiat 1s it that remains? When the
Ignoble quality of Fabrlce has been recognized,
when Jullen Sorel has been dlsmissed with the
scorn that he deserves, what I8 there left in
cach of Stendhal's greatest novels? The same
charm which belongs to his “Pelnture en Ttalie,”
to hig extraordinary volume “De r'Amour,’” to
nis “Promenades dans Rome,” to his letters, tn
his reported conversation, to the whole millen
and product of the man; the charm of an orig-
inal lmagination spurred to creative Impulses
by & romantle temperament and eolered, If not
controlled, by a distingulshed taste. It is for
this reason that the appearance In a pas=able
translation of “La Chartreuss de Parme” revives
an Interest In all the achievements of Stendhal,
in the entire development of his life and work.

11

stendhal’s peraonallty ls revealedat very nearly
full length in this novel, which 18 not, It may he re-
peated, a record of his rareer, but which ls writ-
tom out of the yery core of his experlenee, revenl-
Inge his nature as clearly as though he had set
out to make It an autoblography. He has been
ealled a critie’s eritle, a novellst’s romancer, anid
1t may b that a wide public will never he se-

eitreil for his pecullarly Introspective moda of |

parration,  The solllogules which aboumd  In
“La Chartrense de Parme” may presupposs in
thelr appeal to the reader a certaln professioral
Aetnchment of mind such as Stendhal eultivated
in himselt and gave to his hero. A psychologlst
Hke M. Bonrget ls fascinated by the process uf
thourht which s (ypiied In “La Chartrouuse de
Parme e secs Stepdhal making Fabries do
whitt =0 MAny ju rsons, writers and Inymen ke to
Ay now.  He ta chatmed to see the Wero holding
himeel? off at arm’s length, even in the fury nf
an adventurous clmax, and welghlrg his son-
satlons, his ldeas, his whole reference tn the
point or polats at lssue. Now this spectacle of
Introgpective evolution may require speciallzed
faenltles for e full appreciation. Bte dhal may
w, nr indleated above, n novellst for pivellsts,
u eritle for crities. Tt this (s not so cortain as
it miay have been ten or fifteen yencs 1go
Fveryianly has had his taste aof morbld psv-
ehology in the last decade or sop eve ryboly, at
any rate, Is awake to the Interes: which may
reglds In a repressntative of the school, and so
widely have the secds of the analytie spivit heen
« wn that Stemilhal must now be a dgurs of some
moment to as many readers as glve thelr atten-
btk of malern Aetlon Stendhal s
vl last o romancer in YLa Chartrenss e
vet thers s a spirit pervading the

on o the
first
Purme,”
vhlch minilos canlly with the splirit if e
There 18 the same tireloss curl-

now In vogue
sity ae toomotive, there s the same materials
{stle feeling constantly at work. Bt with Stenid-
hal there s symethipg more than these thing=

With him thers la the poetle glamour of Italy,
de

and =0 potent s this that “La Chartreuss

Parme* Howda on from chapler to hapter with
unfalling buoyancy, and ends, as it beglng, on a
Iyrie nute. Between (ta lines there i& the at-
teactor  of Stendhal himeelf, of his acsthetis
tendenclen, of his Juve for the fuadinn bindscape
and Ttalkin manners, the most eynloud things he
has t #ay about the latter never diminishlng
his rell=h for the life of the peninsula More-
J r t “ng triumphantly the vilte of the

vin Rtendhel's work, this formless nuvel has

g ‘
glory to tell In spite of ite haphazand construe-
tlotl. It tells the ry of Fabrice del Dongs, it
npeis the reader (o0 take an ‘nterest In WS
1 snil enreer, it halds the allention n

enaracteristic of the author at wll thmes,

6 the Laaglnation a certaln we-
saltit af ertaln fnill-
pdteidunl t Inam upos

Pronch letters with striking rml
spoend, and o Mfe

¢ wiism 18 a sterl]e
stendhnd's begins nnd enda tn el Vrit-
out of such he eannot be anid to have
had o wide pervaaiyve at nny time, or t
such an Inthaenee fow, waen he pruthiines
most widely apprectated. That Merimee

el much from him, that literary et have
always 1 wss [or him, has not made
him the found { achool. He sreatd, hut
toea not froctfy. X no writer who Intere s
e be charged with landing his veader in mn
[tupaase,  Stendhal dtl Iittle o advance 1tera-
ture n France, or elsewhets, hut if 1t Is W irth
while to pause In the company of a remarkable

telllgence, then 1t 1s worth while to pause TS
Anid dn no one of his books, not even in
e Rouge ot le Nolr,” Is ke more eampanifonatile,
more entertalnlng than in “La Chartrense e
Parme,” a work as pleturesque, as romantie, as It
8 gardonie and Inclsive,

it
slile him

——
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In Mr Robert Darr's “A Woman Intervenss™
the plot 1x Ingentous, eomplicated and withal plisl-
ble. The characters, although not profoundly stuil-
e, are obgerved In suficlent detall to answer avery
necessity; the dlalogue s witty, vivactons, and terse;
the situations are dramatie and effective, without
belng melodramatic. This Inst observation eapecial-
Iy applles to the scene of the stormy Interview be-
tween Jennle Brewster and FEIth Longworth. The
former I8 & YOung Journalist who s sent out to Eng-
tand with general orders from the managing editor
of “The New-York Argus” to extract a decret re-
lating ta  certaln mining  operations,  knawn
to be In the possession of two young minlng ex-
perts—Kenyon und Wentworth, She einbarks on
the Calorie, and by menes of a serles of Ingenlous
questions, whose object |8 artfully disgulsed by
teminine wenkness, whe sueceeds In lewrning from
Wentworth the contents of the coveted report on
the Canadian mine. The Information thus galned is
promptly converted into "copy,” which Jennle miws-
chievousy Inslats upon editing and correcting In the
unfortunate man's presence,

Then comes the scene to which allusion has been
made, Edith Longworth, as Wentworth's emissary,
secks an Interview with Jennle In her stateroom
and affers to Lrike her Into sllence. The Interview
I a plece of most effective dlalogue, serving at once
to earry the story rapldly on 1ta course, and to al-
low the author to explolt a number of searching
questions inta the morality of the particular sort of
journalistic enterprise In which Misa _Hrewster (s
enguged, Contrant Jennle's appearance |n  this
scene  with her demeanor, at o later stage, durlng
an Interview with Wentworth In London, and a falr
lden of the range of Mr. Darr's skill may easlly bae
for-ned. It 18 as Impossible not to like Jennlo Tirew-
nter na It in to approve of her. There la something
uncammonly attractive about her aadacity, and
something very winning in her tears. The reader
feels that she ought not to send the cablegram to
“The Argus,”” and yet In that agonlzing moment
Just s the boat s pushing off for the shore bc-urlns'
the paseengers’ measages, when Jennle, with the
fatal telegram o hor hand, ls held & prisoner in her
stateroom, It in doubtful ir the reader does not Klve
Lls sympathy to hee rather than to the lmperturbe.
able Edlth, her Jaller. The story e full of surprises,
the best belng rescrved for the nal page,

With no special pretence to scholarly aceuracy
Mra. Amelin E. Harr has suceecded more than
might have heen expacted In anlmating the pagea of
her latest novel, “Hernlela,” with the spirlt of & by-
gone ag?, The scene ln labdeln the rilgn of George
11, and Interest centres In the career of the herolne,
whose mname glves the title to the wvolume.
Barnicla, & vivaclous black-browaed ecountry-hrad

| Sudermann,isa typle

daugater of a Jacobin family, comes to London to
visit her married sister, Lady Fanny. The sisters
plunge into the whirl of the gay soclety of the
Court, and Hernlela, by her wit and beauty, £00n
gurrounds herself with sultors, Her love affalrs
reach a cllmax when o quarrel springs up het.wnn
George Abney, the Methodlst, and Lord Rashielgh,
and his lordship chalienges his rival to a duel. Mrs,
Harr's analysis of Rernlcia’s emotions when she dis-
coveradthls fact dlapliys conslgerabie {nsight into
the working of feelings with which she would
gearcely be supposed to be familiar.
|s wlso due her for the skill with wh
Ternlela’s refection of both sultors, and her subse-
quent return to Lord Rash'elgh, although It might
be objected against this last step—which forms the
climax of the story—that the device by which Ber-
nicia’s eyes are opened to the true bravery of Lord
fuashiefgh's character Is a flttle aver-sentimental

and foreed.

Apropos of the warning profixed to “In & Sh-r’ll
World,” that it iz “a simple story of a woman's
love,” which the reader “in search of the sensa=
tional or purely amusing’’ would better lay aside
at once, It may be abeerved that the author s
gearcely fale to herself.  Her {dea of what I8
e!mple and unsensational is not the one gener-
ally held by readers of fietlon. They will find the
clreumstances of Evelyn Bylv:
c:vwrln!n u thoroughly sensatlonal spirit, Evelyn,
sadly disappointed In love, 18 walking on the sea-
ghore, when, In a despernte eftort to rescue the
chitil wha I8 with her, she ls vawept away by the
ebhing thle A few Tours later her body mmﬂ:
ashore, "an expression of Ineffable satlsfaction
reating on her features, “as If her great aet of re-
nunetation had purchased peace, and the ears, un-
stopped At last, had caught the dtvine harmonies
of the relesttal elty, and the lips, no longer mute,
had found utterance In the deep SOngEs of joy Wh:ﬂ"i
gurpound the throne' The exporienced reader will
have little diffieulty in recognizing the famillar note
of sensationalism in this eonventional elimax. For
the rest, It may be noted that Evelyn Sylyestre (8
A deaf-mute, who falia desperately In love with tha

}'uul“{ s
bull, he was Imprudent enough to wander throuy
the fieids earrying a bright wearlet parasol, Waen
first caught slght of Thuraton Rivers “strid-
vytmost at a run,” she fancled,
was “one of those un-

the asylum near

rh

sl
ing'' toward her,
for a brief tnetant, that he
fortinate lunaties escaped from
the town fler surmise bectme o certainty when
the man soized her hand and began to drag her “up
&he was not, however,

the steep copre,’
that the brambles tore

to natice

tairough

tos frightened
hor “pretty summer gown,” or that “my hairpins
flow about Hke hailatones, and one long brald

jts fastenings and bobbed up and
dewn betwesn my shoullers. A moment after-
ward, when she diseovered the real mative of
Thurston's eccentrie conduet, she was not onlty
qiiite prepared to forget all ahout her halrping
anl summer gown, but to give her heart to her
resciner, Tols aceurs on page G, and it la not until
ast a hundred pages later that she discovers
shat Thurston, having unexpectadly come into a
title of pobility, cannot be hers. It is after this dis-
tressinig dlocovery that she takes her fatal walk by
the shore of the boy.

(R § 4 1 from

The problem to which attentlon I8 invited in "A
Questlon of Falth'™ 1u the degree of lberty in which
4 voung girl ts frea to Indulge, without the Inter-
ference of her friends and relatives.  Alles Bolitho
f2 0 strong-minded yYoung Kngllsh woman, the prod-
pessor of @ upiversity degres, and o free thinker in
matters of religion.  She bacomes Involved In the
aftielrs of same Anarchis, anl éngages In manoeus
vres which arouse the feolings of him whom sghe |=
expecteld 10 marey fle sples on her steps, and
finally takes hes to tark, for conduct unbecoming i
lady ilarvey embindies conventional ideas, just a3
Alire smbodles the kleas of the "new woman.”
Alice Insists that the man who loves her shall accept
her at her own valuation. Harvey contenda that she
oueht to renlize the danger and susplelon to which
her uncanventlonal conduct expuses her. The re-
stilt 1% a ruptues which does not heal. Allee anid
Flarvey part not as (overs Invarlably do, but In
conan of n techpleal differerce, which s
tiro ght {n the course of & long dseussion.
hie. however sppropriste 1t might have lLeen ina
pirely artls work, has nothing In common with
art. The eharacters are wooden, mere puppets, sl
t motlon ta exponnd o theory.

nee

t to

estra’'s death con- |

Commendation |
{ch she justifies |

LITERARY NOTES.

Mr. Lecky's new book, *Democracy and !M‘-
contalns a discussion of American democracy gpd
pays attention also to natlonality as it is Hlustrated
by this country,

It Is now announced that the new “Life” of

the

| Autocrat will be published eacly in May. The ap.

pearance of Mr. Morce's two volumes ls awalteq
with eagerneas on both sldes of the ocean, In
England many expressons of anticlpatory delight arg
printed, though It may be recorded, by the way,
that one London critlc has been making & confoy.

! slon In regard to the “One Hoss Shay,” in which

. he hns “never been abls to see much fun.” To some

wha rescues her from an Infurlated |

Ak A 3

persons, he avera, “good critlies, too, it 18 the stand.
ard In humorous verss, But why o It funny?
FPoesibly the forthcoming blography will enlighten
this plaintive Britisher. The books are to contaln
much that is new, and the unfamiliar material Iy
sald to be marked by some of the most brilliang
wit of Holmes,

The lite of Thomas Hughes was divided between
politics, literature and the law, He had, moreover,
strong rellglous Interests. In the best sense of the
term he was a many-slled man, and his death hag
evoked many estimates of his work in half a dowen
difterent directions, There has been, of courss,
a unanimous renewal of the pralse which “Tom
Hrown'" called forth almost immediately upon its
publication In the late fifties. It Is & curious faet,
howsver, that whether in his best book or amy
other milestone In his career the character that
fascinates In Thomas Hughes is neither the author,
the Inwyer nor the actlve participant in religious
and social development. It Is always the man who
makes the first and last appeal; It I8 always his
personality, and almost never his intellectusl
achlevements, by which the sympathies are first
awakened. “Tom Brown™ ls a classic, that Is eer-
tain enough; but even in this masterplece of what
mizht be called mature juvenilla the thing that
capturas the Imagination s the point of view, the
personal forece, the Hugheslan enthusiasm running
througzh the narrative,

Aw a writer of pure literature, the author of one
of the most famous books of his time was, para-
doxically, of minor slgnificance. Hut as a tem-
perament making itself felt through the printed
page he was and will remaln a distinguished figure
in English fietion, The spirit of the man is shown
with beautiful eclearness in the following letter,
wrltten to @ young Ameriean, and hitherto unpub.
lished

DLiear Boy (for you must be a boy still): You
whether Tom Brown waer “a roal boy" as "it wo
be s0 much nleer to think that he was a real
than to know that he only ex!sted in a story.” No,
he wasn't a real boy funiess, Indeed, on your side
‘boy’ 18 a noun of multitude), He was (and I hops
fa still, and so far as an oll boy of seventy-thres
can julge, certainly i8) at least twenty boys, for [
knew at least that number of T. B.'s at Rucb{. and
there were no doubt as many at a dozcn other of

the publle schools.
What I wanted was, to draw the average English
boy, who came from a good plous English eount

home, not particularly clever or studious, hut wi

ﬁoud Church catechism tralning, which wouldn't let
fm be an {dlv loafer, though ge mizht look on the
masters ag “the other side’” in the edueation

and sa long as they played the rme falrly, woul
respect and llke them, as he did “the other !
ut foothall,

1f you want to meet a specimen on your ﬂdom
will find one of the type at Hymen ranche In
Pan Handle of Texas, where our youngest boy 13
the rrmna;dni partner of a cattle ranche, He never
could take kindly to Latln, Greek or muhemntlu..
but learned “to ride, shoot and tell the truth)
which was (according io Herodotus) considered the
best result of the higher ducation amonkat the pere
gina of 2000 years avo. Almost all of such boys get
tond of good healthy lterature later on, and regret
they odtdn’t  “mp” at school, but T doubt
whether they woull hive made half as good Eng-
fshmen even If they had learned to turn out good
“longa and shorte’” or Greek alealcs before they
left school—Yours very truly,
THOMAS HUGHES.

-

Cheater, 3-11-"685.

Alack and alas for the devotess of Van Blbber!
Thay must be grisvously disappointed in his latest
adventure, The truth is, it 18 scarcely an adventure
at all, but a laboriously contrived eplsode out of
which Mr, Davis has made a story called “Cin-
derella.” This tale s printed In the current number

| of “Serthner's Mugazine,” and i= to be reprinted In

In “A Colonial Woolng”" Mr. Charles Conrad Ab- |

Yiott has told with constderable grace and poetry the
romanile eourtship of Ruth Davenport uml Juhn
Itshop in the qualnt surroundings of Phlladelphia
more than two centurlen ajo.  The story ia sim-
ply constructed, and Is written with symipathy. Mr
Abbott’s f for nature la conspienous, and
the surface with partleular force in pas-
« description of John Bishop's rescue
sty the Ve which Nes off Bordentown,
y take her back to England,

s

omes to

prepared t

It % much to be feared that the success of “A
i1 Highwiyman” fs not destined to be repeated
in Miss CTrain's second story, A FProfessional
Heauty ™ The books are manifestly by the same
hi which s another way of saying that the nar-
rative i8 frequentyy enlivensl by amuving vorbal
wnlltes, with here and there o touch of cynicizm
which strikes at the root of soma soclal folbla. But
desplte thess superficial merits, A Professional
Heanuts™ ls dissatisfying as to plot, if not at times
positively vulgar in dietion Moreover, while 1t is
constuntly asserted that “Fvelyn™ was surpassing
fair and puted lke & soversign by her beauty, the
reader sublom 4 made to feel the speil of her
charms--n fatal artistic defect In a story whose suc-
cvsw must depend on the keeping of this idea to the
fore. ‘The intrigue Is loosciy constructed, and,
Aespite the sensational eplande of the supposed rob-
boery of Misa A Alembert's jewels, falls to hold the
interest, and no satsfactory motive is offered for
the heroine's change from the character of a des-
potle saetety queen to that of the devoted wife of
the constant American,

Suel
Sl

“rhe Wish by the German writer Hermann

ot Netton whose present vogue lends a color of pla-
sibility to Herr Nordau's conclusions. It Is n path-
ologleal study of & woman's mind dizeased by ex-
soxs of pasaton  and introspection. Olga Bremer
joves Robert Helllnger to distraction, but he mar-
rles her sister, Martha. Then, after a period of
guestionable muorried happiness, Martha falls siok
and dles.  Oiga and Robert watoh by her belside
Auring her last {llness, and then it 1s that Robert,
svercome by fatlgue, falls asleep in his chalr, his
head falls upon Olga's shoulder, and then a “wid

I Joy eelzed me' writes Oea in her Qlary,  “Secretly

1 pressed him to me-and within me there arose the
jubllant thought: ‘Ah, how I would eare for you
and wateh over you; how 1 would kias those wicked
furrows away from your brow, and the troubles
from vour soul! How 1 would fAght for you with
my virgin strength and never rest Ul your eyes
wore once mare glad and your heart once more ful
of sunshine! Tt for that'=1 looked across at Mar-
tha, Yis, she Hved; she still Uved,
and foll in short, rapid gasps. She seemed more
alive than ever.  And suddenly it flamed up before
me, amnd the words aeemed as I T saw them distinet-
Iy written over there on the wall-'Oh, that ahe
might dle! " This 13 the “Wish,” and 1t |8 be

a volume with other productlons of Its author,
Why it shauid be reprinted, why Mr. Davis should
have printed it, aryway, will remaln something of
a mystery, For Van Dibber, as he has been known
hitherts, has been a most entertalning person, and
now the revived Van Bibber, the new Van Ribber,
1» simply a wearisome young person, who becomes
involved In a serles of trivial eventa and comes 10
a lame and Impotent conclusion. Mr. Davis hes
done nothing funnler than the “serious’ passage at
the close of the story.

That an author Is not always to be treated with
fmpertinence after his death, through the meddle-
soms “enterprise’ of those into whoss hands his
MS3. may happen to full, has lately been shown
in a somewhat unexpected quarter, Years ago Beaue
delalra wrote an attack upon Helglum and the Bel-
glans, He never saw fit to print it. It passed into
the hands of M. Grelot, a French collector of M38,

| and after his death a while ago it was secured by a

Parizsian publisher. He ;muh\ arrangements to print
it recently but the helrs-at-law of Beaudelaire wers
in the fleld Instantly and threatened to appeal to the
sotrts I the work were brought out. This seems to
have effectually tied the hands of the publisher and

| the work ls left In the oblivion to which it probably

al sxample of that morbideclass |

Her bosom rose |

cause Olga s subsequently stricken with horror at |

the thought of It that s«he takea an overdoss
of morphine #nd ends her miserable, passionate iife,
The story 1 ol awkwardly, by means of a dlary
which dga Intrusta to an eldedy friend on her
deathbwd, The distresasing tale s not enlivened by a
gleam of humor or natural feeling,

S —
JOHN BRIGHT'S STATUL,

From The London Truth,

Jahn Lirlght's sons have Jolned in the prot
fgninst the hideous carleature of thelr l'uther,pwuhﬂfl"i
irn !:uniw il;lhl.he W vad[minn:er Paince, being allowed to

emain ere; an may say tha
‘}mw n.hi]runnml in Inqulry{ : R

‘ommissloner of Public Works
aware that thls would meey wllhh?r‘n!! n ng:“?ie%r‘l
Mr. Brighy's sons. Mr Gllbert may—us m; friends
aver—be a great artist, and the bronze ornamenta-
tlon of Plecadbly Cireus may be & great work of
art.  His statue of Mr, Bright, however, 18 an ar-
tistle monstrosity, and were {t not that [ belleve

belones. It ls Interesting to note, apropos of this
eplsode and the manner in which an author's repus
tation fa trittel with by his “posterity,” that &
professor of Herne has come forward In a German
magazine devoted to such matters, the “Blograph-
fsche Blaetter,” and demanded that the laws of
blographieal art be defined and establiched. It is
certainiy time thar the dutles of literary executors
at least were clearly formulated,  “Discretion”
ought to be riglily denled to them.

A new book of an odd character {s ahout to be
published by the Longmans, It s written by Dr
Thomas N Orchard, and 15 to deal with “The As
tronomy of Paradise Lost.'

When Captain Mahan's authorltative work oa
“The Influence of Sea Power in History" appeared,
the English reviewers found only one obfection to
bring agalnst it. The book should have been Writ-
ten by an Englishman, they sald, since it dealt s0
much with the Engli=h Navy, and they have beea
asking ever since for an adequate Hritish naval
history, Such a history !s promised now. It ls to
be brought out in London under the general editor-
ship of Mr. W. Laird Clowes; It will cover the de
velopment of the Navy from the earilest times t
the present day; it will be elaborately {llustrated,
and 1t will be the work of the best known naval
writers of England, “and of America.”

The Century Company announces a book on “The
White Fine by Gifford Pinchot and Henry 8
Graves, with the ohservation that It offers “'the first
systematie study of any American tree.”” Would the
monumental work on “The Silva of North Ameri-
en,” which Professor Sargent Is publishing, be
consllered unsystematic?

The unpublished correspondence of Vietor Hugo,
which Is belng put In shape for the press, 8
which will probably be aceesstble to the pubile this
summer, 18 divided into five sections, The first I8
cludes the letters written to the eller Hugo 8t

| Blols in 18%; the second Is devoted to the post'd
| love lotters, those written bafore and just after bl

about It to the Chief |

thiet he does pot cumber himself with politics, [

should Imugine that he had deliberately sought to

destroy ull respect of posterity for the great tribune

of the peop.e.  lnstend of Mr. Bright's masal -
rn-mw fontures, suggeative of tiouuhl andwii'altie?l-
eet, we have the rounded cheeks of a amu

and a mouth from which no one could expect
welghty oratory to gruce«d by any efort of Imoaglna-
tlan, he hair of the hend 18 superabundant, with a
susplelon of cosmeties and excessive brushing, while
around the face 18 u sort of rope frame, which, on
close Inspection, 1§ percelved to be Intendwd for
what |8 called a Newgate fringe, The bod¥ 15 small
and puny, and the attituds the very reverse of that
of an orator. The legs are not separated, and look
an If the sculptor had had in his thoughts a dryad
riather than a man, for they convey the ldea of the
trunk of w tree rather than the Jimbs of & humen
being. The general effect |n that of the most Inslg-
nifieant person who aver walked the earth, without
conveylng the faintest resembinnce of what Mr.
Bright was like. It will be necessary to take the
opinion of the Hnuuﬁ.of Commons a# to this statue
belng allowed to remain where It 1s. In the mean
while It v o ?lt?- that Mr. Bpeaker does not have
the same diaciplinary authority over statues as h
?l“f over 'llvm;rsi. l.!-;.' and tl:“hh: cannot ulupenz

rom further attendance b,
future destination decided Gl-‘ e

grocer,

marrlage, and the third will be Alled with eplaties
to the “Academy of Floral Games." In the fourth
section I8 the bulk of the correspondence referring
to “Hernanl,” “Marlon Delorme sand “Le Ral
w'Amuse” Lastly, there are some letters to Ia=
eretelle and Vietor Pavie, with about nfty ad-
dressed to Salate-Beuve, It 18 asserted that the
gerles “reads llke a novel,” It will be published In
an English translation not long after the appear
unce of the French edition.
st

The Olymplan games at Athens have set all the
magazires to work, and thers 18 an abeolute flood
of dasscriptive Ilterature Dbeing publahed every
week, Professor Richardson’s paper in wgoribner's”
i one of the best In thia mass of
productions on the subject. He s erudite with-
out being dry, and his text is aceompanied by ad-
mirable plotures. The Imaginative narrative b¥

| Dufeld Osborne, “A Day at Olympla,” 18 apropos

and ambitious, out 1t I8 extraordinarily difcult
do w thing Mke thls well, and Mr. Osborne has not
quite reached his goal In the forthcoming “Cen=
tury” the revival of the Greek games will be dis-
cussed hy Baron de Coubertin, who has much to
with the arrangement of the affalr, Many writer
of to-dny are qualified to describe the ocourrenced
at Atnens, but nothing that any of them may do
will diminish the regret that Walter Pater I8 ng
living to write such an emsay on the games ar be
alone could write, It would be obscure, it would I
lacking In fire, it would exasperate, no doubt, in
fallure to glve the clear, sharp, ﬂnﬁn: dem;&dﬂ“
which 18 most to be desired, Hut with all
Teots, Pater would unqueatiotably have produced .4
memorable plee of work had he lived and ca
to celebrate the Athenian fostival of athletios. There
R R
o ® surm L ]
the with
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